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Introduction
The stories, Rabindranath Tagore, “Punishment” and Nawal El Saadawl, “Camera”, represent the theme of gender discrimination against women. Rabindranath Tagore portrays the dehumanization of women by applying the themes of expendability and invisibility to show how societies dehumanize women. It provides a story about an innocent woman who faced trial, the justice system, and society that is against her.  Nawal El Saadawl represents the violation of the rights of women in Egypt. It includes a story about a young woman who faced trial in a corrupt court system. The theme of this paper is to determine whether the stories should be read with their national, cultural context or whether the story is a global genre in the context of Alan Cheuse’s essay, “The Form Read Round the World: American Short Fiction and World Story”.
Alan Cheuse’s essay
In his essay, Alan Cheuse compared old tales and modern short stories. He began his article by talking about the old stories by Homer who is a well-known writer. He explained how these books were composed by the culture of the time. Alan Cheuse claimed that the old tales were only useful to the time that they were composed because those past events rarely happen in the current world. He also stated some of the realities about the origin of modern forms of tales are true. He also used stories from other American writers including Geoffrey Crayon, James Fenimore Cooper, among others. After talking about the old tales, Cheuse started to examine the development of the modern short story.
In his discussion about the creation of the modern story, he claimed that it was started in the United States by a known poet, Edgar Allen Poe. After the death of Poe other writers began to publish modern magazines. For example, Cheuse stated, “More than half a century after Poe’s death, the young Russian physician Anton Chekhov began publishing his first humorous sketches in Moscow literary magazines and, subsequently, a long string of short prose fiction about everyday life that most American writers identify as the model of the modern ‘art story’” (Cheuse, 26). Although it is believed that modernism began with European writers such as Chekov and Flaubert, Cheuse explained that modernism started in North America by Poe, then to Europe by Chekhov after which it spread to the rest of the world.
Alan Cheuse compared the modern short story to the art story. He stated that the traditional short fictional narratives were differentiated from the modern short story by the nature of the artwork. Cheuse explained that the old tales included myths and anecdotal narratives and they seemed to have an end and the satisfaction of pure aesthetics, whether it was to prove a fact on morality or history or the lives of people. However, Poe changed the short narratives to a prototype of psychological fiction. The modern stories were meant to be entertaining.
Chekhov also presented a full-blown paradigm for the modern short story and other writers such as James Joyce, Sherwood Anderson, William Faulker, and Ernest Hemingway learned from him. The modern short story got to its full growth through the chain from Poe to Hawthorne to Flaubert to Maussant to Chekhov and back to America. The art story is a distinct creation that was associated with reality by analogy instead of factual truth. Cheuse stated that short fiction remains to be an art of the analog. The short story evolved globally by the end of World War II making it clear that the art story emerged as the advanced articulation in the short form. The writers influenced each other to write modern stories. This world story is characterized by fiction, analog, and traditions.
Rabindranath Tagore, “punishment” story
This is a story involving a naïve woman who faced the justice system, a trial, and the people assembled against her. The story begins by stating that after Dukhiram Rui and Chidam Rui went out to the work field, then their wives would start shouting and quarreling. The story majors on the two brothers who go out to work leaving their wives behind who engage in quarrels. These quarrels affected their husbands as well as their neighbors. The two brothers went home in the evening after work and the house was still which symbolized unforeseen or unnatural danger. They noted Chandara, the younger brother’s wife, lying down on the floor. Radha, the other wife seated with a frown on her face, and his son were found crying.
Dukhiram, the older brother, asked for rice from his wife after which disputes started between the two. Filled with anger, he took his ax and knocked his wife on the head leaving her dead. When their landlord, Ramlochon came to enquire for rent he was shocked to find the house in darkness. Chidam, the younger brother opened for him. Ramlochon enquired about the situation in the house but Chidam lied that the younger wife had hit the older one on the head with an ax. Ramlochom advised Chidam to go to the police station and report the case of his brother killing his wife but Chidam thought that if he lost his wife he could get another one but losing a brother he can’t get another one. Chidam then went to his wife, Chandara, and asked her to accept the blame for the murder promising he was going to save her.
The police began investigating the murder and the witnesses together with the villagers gave testimonies to prove that Chandara was guilty. The police questioned Chandara and she agreed to have committed the murder. When Chandara was taken to the court she admitted the murder case and the punishment she was to get was hanging (Tagore, 1994). Dukhiram, on hearing this, admitted to being the one involved in the murder but the court could not listen but instead charged Chandara with the murder.
Discuss the story
In the story, “Punishment,” Rabindranath Tagore shows the dehumanization of women by deploying the themes of expendability and invisibility. The invisibility theme is seen throughout the story. The two brothers, Dukhiram and Chidam are the main focus of the story and they are named and given a purpose “they work the fields” meaning that they are of substance for they provide for their families. Their wives are described as “quarrels and shout” and are made invisible and ignored. The identity of the women is not disclosed until later in the story where Chandara is covered after screaming for the death of her sister-in-law. She is made invisible in society and to her husband making her expendable.
The other woman exposed in the story is Radha who was killed. She is only useful for food, sex, and childbearing and if she fails to provide these, then she is expendable. Her killing shows the general condition of women. Chandara is not allowed to decide on her fate although she is innocent. Another example of dehumanizing of women is seen where the two brothers decide to lie about the murder denying Chandara the right to getting a fair trial. The story demonstrates that women are cheap objects that can be replaced. The story symbolizes an uncivilized society due to the expandability of women. Chandara’s sacrifice demonstrates her worth as a woman and a member of society. The story shows the need for ensuring equality, respect, worth, and visibility of women globally.
The dehumanizing of women presents a universal/international issue that is evident in the Rabindranath Tagore, “punishment” story. This cruel treatment of women is experienced in nearly all parts of the whole world. Women are denied full humanness in many parts of the world. The cases of women being disrespected, inequality, and invisibility are common challenges experienced by women globally. The statement, “Chandara is a voice for equality and a path towards respect, visibility, and worth of women everywhere”, (Sen, 101) means that women's dehumanization is a problem that is experienced internationally. Brutalizing of women is a national tradition where women are viewed as weak vessels who are replaceable. Society focuses mostly on men, leaving behind women.
“In Camera” by Nawal El Saadawl
The story, “In Camera” by Nawal EL Saadawl, presents a story about a female by the name of Leila Al-Fargani who was being tried in a court of law. She was arrested for having a negative opinion of the president. The statement, “Imagine, ladies and gentlemen this student, who is not yet twenty years old refers to Him, whom God protect to lead this noble nation all his life, as ‘stupid’” (El Saadawi, 2002) was the allegation made against Leila. Before her hearing, she was jailed for days, mistreated, and was raped by the guards in prison and without her consent, she was taken to the court.  
 At the beginning of the trial, Leila could not remember her name and seemed not to recognize what was happening has been in a cell for 4 months where was handled like an animal, made to sleep while standing, and raped by ten men. She felt good to be seated in the court and she could imagine how her parents were disappointed for she had deviated from their advice that politics was not made for girls and women. When the judge talked about Leila’s crime, the audience cheered as they supported the assertion towards the president. At the end of the court session, Leila was taken back to prison and did not get a fair trial.
Discussion
Leila was a female in a world that was dominated by men and she relates her experience to that of an animal. She stated, “For a long time she’d been a small animal inside a dark and remote cave and when they addressed her, they only used animal names” (She, 2012). This shows how Leila feels about herself and also displays how society positions women in a low value. Leila was mistreated, raped, and mentally humiliated yet society viewed her as a criminal instead of seeing her as the victim of dehumanization. Her mother’s statement, “What’s politics got to do with you? You’re not a man. Girls of your age think only about marriage” (She, 2012) symbolized that women had no space in the society other than being abused and childbearing. The guards who raped her in prison told her, “This is the way we torture you, women, by depriving you of the most valuable thing you possess” (She, 2012).  This further demonstrated the way the society viewed women as of low value that deserves to be mistreated.
 As she was preparing to go to the court, several thoughts run through her mind. First, she knew that she was to experience barriers due to her gender. She also remembered her aunt who forced her to go back to her abusive husband. As she went to the court, Leila was sure to get unfair treatment just because of her gender. She also imagined that she could not have been arrested if she was a man and had made the same comment about the leader. All these experiences show the general weakness of the society that does not value women. Instead of her parents helping her out, they only felt ashamed of their daughter because it is believed that a woman who expresses her opinion brings about shame to herself and her family.
The writer of the story is an Egyptian who focuses on the nature of Egypt’s political system. The story shows how the government of Egypt valued and prioritized males. Leila was just expressing her view for there should be freedom of expression that should be a right for everyone globally. This dehumanization of women is still a tradition being practiced in Egypt. Females are forced to obey men as a way of showing respect but in this case, women should obey and do whatever men want failures to which consequences follow.  Abuse of women by their husbands is not acceptable.
This story brings to light the topics of physical abuse and rape as experienced by Leila for they have been happening under the cover. Leila demonstrated to women that they should not be ashamed for being victims of situations. Women should not be treated like animals for they have great minds to decide what to do without being controlled like animals. The “In Camera” tale tries to break this dehumanization by telling women that they are worth it and they should stand against any form of abuse from anyone. However, men who abuse women are the stupid ones but not women who suffer these horrible acts.
Just like the “Punishment” story by Rabindranath Tagore, the “In Camera” story also brings up the issue of dehumanization of women in society. This has proved to be a universal/international issue affecting women globally. In this tale, the legal system does not seem to treat women fairly they go against the system. They are not free to express what they think about the political systems. From this tale, it is clear that brutalizing women is a national tradition that occurs in many parts of the world. Women continue to suffer an inferiority complex whereby they are supposed to obey and follow what the men say for they are superior. This story is a representation of what happens to women in other parts of the world. They are physically abused, sexually assaulted, and are denied the freedom to express themselves.
Conclusion
The authors of the two stories: Rabindranath and Nawal El Saadawi, fit into the history of the short story. This is because the stories provide traditional issues that have been affecting women in two different countries and which may be a representation of what happens globally. The two stories are short narratives that have focused on one single incident. For example, Rabindranath focused on the story of Chandara who is falsely accused of murder while Nawal El Saadawi centered his story on a lady called Leila who was physically and sexually abused for referring to a leader as stupid. Both of the stories major in their chosen events without including other events. These stories qualify to be short because the setting (when and where) the story took place has been limited. The stories also focus on one main character, for Rabindranath, he majors on Chandara while Nawal El Saadawi focuses on Leila as the main character. These writers can therefore fit into the history of short stories because they followed the characteristics of short stories that were set by the early writers of short stories such as Edgar Allan Poe.
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